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DICTIONARY

chotis. A South American variant of the
European Schottische, assuming" the
rhythm of a slightly syncopated Polka.

chucalho. See chocalho.

chuchas. See chucho.

chucho. The name in the Colombian
province of Cundinamarca for the
maracas.

chula. A Brazilian dance song of Portu-
guese origin, in % time and a major key.

chulado. See chula.

chuli. A small twin flute of Bolivia.

chulo-phusana. A small trumpet made of
snails' shells j used by the Indians of
Bolivia and Peru.

churu. A jingle rattle similar to the
zacapa.

cielito (little heaven). An old Argentine
air in lively waltz time.

cielo. See cielito.

cifra. A song of the Argentine Gauchos,
in % or % time.

ciranda. A Brazilian children's round
dance, in % time and rapid tempo.

cirandinha. A short ciranda.

cirirL A dance of the Brazilian jungle.

clarin. A long reed fife of Central and
South America.

claves. Cuban cylindrical blocks made of
hard woodj when they are struck to-
gether, the cupped palm of the hand pro-
vides resonance.

Cluzeau Mortet, Luis. Uruguayan com-
poser of romantic pieces in the native
style. Born in Montevideo, November
18, 1893. See p. 285.

cobo. A conch shell in use among the
natives of the island of Santo Domingo.

COCO. A Panamanian puntO in a minor

Akey-
COCO. A Brazilian dance in % time, with

even rapid notes.

coco de embolada. See embolada.
colcheia. A Brazilian six-line air in %

time and lively tempo.
colo. See kohlo.

COmparsa. Afro-Cuban ritual dance play.
conchas de tortuga. Tortoise shells used

by the ancient Mexicans as drums.   ,
condicion. A dance of northern Argentina

with two sections, the first in slow %

time and the second in lively % time.

conga. A large Cuban drum j also an Afro-
Cuban dance named after the drum, and
characterized by the extreme violence of
accents on the strong beats in ?4 meter,
with a rhythmic anticipation of the
second beat in every other bar of a basic
two-measure phrase.

COngada. An Afro-Brazilian dance derived
from the ritual play of the Negro "slaves,
characterized by highly syncopated
rhythm.

Congo. A number of Haitian dances, the
various forms of which are known, ac-
cording to the locality, as congo mazonne^
congo loangue, etc.

congoera. A notched scraper often made
of human shinbonesj used by the Guarany
Indians of Paraguay.

contracanto. In Brazilian popular usage,
a second voice sung in counterpoint to
the principal melody.

contrapunto. A term used in Argentina
and other South American countries to
designate a musical dialogue improvised
by two singers to the accompaniment of a
guitar.

Contreras, Salvador. Mexican composer
of the modern school. Born in Cueramaro,
November 10, 1912. See pp. 235-236.

conyvi. A small quena.

COplas (couplets). An improvised song to
a given tune, popular throughout Latin
America.

cordao. A Brazilian pantomime, danced at
carnivals.

Cordero, Roque. Panamanian Negro
composer. Born in Panama City, August
16, 1917. See p. 261.

corrido. A folk ballad on topical subjects,
cultivated in Mexico and other Latin
American countries.

corta-jaca. A Brazilian dance-song- in %
time, of the samba type, usually with
the rhythmic background of rapid even
notes.

Cosme, Luiz. Brazilian composer of the
modern school. Born in Porto Alegre,
March 9, 1908. See p. 126.

Costa, Pedro Valenti. Argentine com-
poser of choral music. Born in Buenos